Written by Grego  Kahlil Kareem All'
Directed by Rod O. J. Parson _
Kuntu Repertory Theatre . -
* Stephen Foster. Memonal
 Thru Aprils,
Theatre presents the
' renuere of Gregory Kareem
Allen s Traces, a- wonderful new com-

dramaaboutwhat:tmeanstobea.,
- “HowieB

Pmdaso"' . the backstory of this pla
ay attention, Of y
is amayzm y ‘baroque.: Eztgol? yearsga

‘Sterling - Gglmble, -Sr.-found himself in ‘the '
. xmdst of some shady construction business . -
‘dealings. Rsathertl'tanallolwhxsfadxeé\;ogm
, terling Gaml tool -
m n, o rap Trie cxeaﬁegnb Allen. &

rison, ieavmg
common faw' wge

wife dies of cancer buit riot before marrying
‘Sterling Jr's best: fnend Matt Andersorg

-who in the. int years has ‘raised
Trace ‘as his son. When :the play opens,
_Sterling is released from jail and comes to
- Pittsburgh to redlaim ‘his son_from Matt,
who not surprisingly;isn’t. dancing with joy

at this turn of events. The play is the strug- »

gle the three men must go through to find
“ some sort of peace in the whole mess. " °
And mess it is, too. The best aspect of

" Allen’s script is his refusal to soften the moral -

R

ty may,

: This ambigui
however, be one of the play’ s weakriesses,

too; at least in terms of dramal

On one side'is Matt anm he repre- \
er-and very

sents: He is a successful la
good with the boy. Sterling is a hot-head
<_who left his family with the wolf at their
;- door. But that act was also one of great sac-
rifice... for his own father. Allen’s refusal to
~.side with either man keeps the moral center
- of the play shifting back and. forth... not
- unlike life, true, but jt robs the play of its
‘. focus and some of its emotional impact.
~ Another . of :Allen’s streng / weak-
- nesses is_his ability to write glorious -dia-
logue, reams. and ‘reams of the stuff come
- flowing out of his typewriter like some kind
~of demented seamstress m a dead-
line. His representation of the kid, Trace, is
one of the few times you'll see a teenage
character not written with coridescension or
* cloying sit-com cuteness The problem is
that it's so to get lost in his great dia-
logue that only later do you realize Allen is
. having his characters say the same thing
over and over. But this problem, overwrit-
ing, will undoubtedly clear up as Allen con-
tinues with the protracted and. absolutely

-tions, But Pas
ting ternﬁc
- Sterling,

and their son; Trace. The o

theater

~ i;b¥ﬁédeo§V§ff?f§“‘“*‘ffr»aw,,;

Jason Carvel, as Matt and
imbue their characters with: Tock
sohd mm and enormous compassion.

Beatty an

is their shared son and plays
His complex character with an understand-

- ing amam:g":{\hsu%l;;‘a young " actor.: Ira

Cambri¢, 1T as one. of Trace’s
schoolfngn ‘Mark D. Smithishlghly

“In the role of Sterling’s associ-
‘Wade, a really i tngumgdramat-

te,

-“There’s little dou t;‘Tracm, and its
author, are going big places. You absolutely

~don’t want to miss seemg either one of
them befone they do
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