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ebration of Afrlcan-Amencan women

K eepm of the Dreamis an exuberan; cel-v :

and their contributions to culture and"

society. The show mixes together gospel and

blues songs, dance, storytellmg, poetry : and
Afncan-'-,

quotations from prominent
American women of the past and present:

Maya Angelou, Mary McLeod Bethune and -

Sojourner Truth. Their words and stories are
offered as snapshots which, when. viewed

together, depict the journey from. Afnca "

throughi slavery and civil rights to the present.

]acqueline Moscou, who created and direct-

ed the piece, has a fine sense of dramarturgy:
The songs, stories and quotes flow well from
one to the next, and the overall effect, as

.~ intended, has the feel of a continuous voyage.
Aside from the songs and dances. (choreo-

graphed by Norma Jean Barnes), the most
enjoyable parts of Keepers of the Dream are
when the actors are allowed to play actual
characters “rather’ than simply quote lines.
These moments- add another dimension to a

performance plece -that, at nmes, edges a ht— :

tle oo close to preachmess .
“The show i is driven by an incredibl talent-
ed -ensemble o£ ﬁve women: Terti B dg
Wabei Slyolwe, 2 Bomta .Thomas;**Karla
Washington ‘and_ Mayme Almeta ,Wilhams

They work well enough together to seem like -

*a family on stagc, they listen attentlvely to

support. It’s important that the audience feels
and beheves t}us rclanonshlp, as the show

v‘ of  the "Dream proposes that =
' Celebratmg the'strength of one grou

ﬁsﬁ

ple allows us'to acknowledge the po;

md;wduals ~~ the power to change,ito’ do-|

good, to"affect the world and.each other.

: Keepm of the "Dream sends this message in the
'way the actors’éncourage the audience to par-

ticipate; to”clap’ their hands and shout and |
dance. It sends ‘this message in the pictures of -|
chlldren - ‘Aﬁ'ncan-Amencan, Asian, Native
Amerlcan, Caucasian — that are projected -
onto screens near the end of the performance
And yet, 'while [ enjoyed the music and the
performances, while I could clap my-hands-

.-and laugh at’the jokes, I didn't feel invited

into the family — not because of race or gen-
der, but because of religion. Keepers of the |
Dream asks“you to connect on a spiritual
level, but rather than relymg on a general
spiritual sensxbllxty, the show is fairly firmly

“rooted in specifically Christian ideology.
“There is, of course, the gospel music, but fur-

‘thermore, ‘the structure loosely follows what

. Gerald L. Davis describes in / Got the Word in

Me and I Can Sing I, You Know as the tradi-
tional African-American sermon, The first
thmg the pteacher does is “line up the congre-
gatlon by putting forth ideas and promoting

~interaction and pamcxpanon In Keepers of the

Dneam, the’ audlence is welcomed to “the |

,meetlng * and invited to join in.

“ There js also a very strong emphasis put on
the church and God as sources of i inspiration, .
strength “and- ‘experience in the -African-

. American communxty True as this may be,

the;c are peoplc for whom it will not foster

“the senseé of.,communal jubilation toward
each other and offer applause, approval and -y

Sull 1ts mo;&,ceitamly a story worth ;ellmg
—_ ANNA ROSENSTEIN ‘




